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The LOGO
The initials VHM are set in Myriad Pro Bold and incased in the 

“VHM Blue” circle. Virginia Holocaust Museum underneath is 

set in Myriad Pro Semibold and the letters are tracked so that 

the widest part of text lines up with the edges of the circle.

The Virginia Holocaust Museum’s logo was redesigned by Amy 

Mendelson Cheeley in 2013.

Alternatives to the final logo were designed if the final 

logotype is not appear legible or is not the dimensions for the 

piece or project.
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Dear Friends,

The Virginia Holocaust Museum plays a unique role in preserving 
and documenting the Holocaust in our community, and across the 
Commonwealth. Through our permanent exhibits, temporary exhibits, 
educational programming, and outreach, the Museum employs the 
history of the Holocaust, and other genocides to educate and inspire 
future generations to fight racism, bigotry, and prejudice.

In 2019, we welcomed over 46,000 visitors (including 8,000 students), 
from all 50 States, and more than a dozen International countries. 

EXHIBITS/ARCHIVES/COLLECTIONS:
We continued the renovations of the permanent exhibits, by adding 
information on the

Death Marches and the Final Solution; additional changes are also 
planned for next year. 

The Museum’s first traveling exhibit on the Auschwitz concentration 
camps, will be loaned out to Emory and Henry College in the coming 
months.

The Archives department also conducted a Behind the Scenes Tour for 
the Richmond and Charlottesville’s Hadassah Chapters in October.

Traveling exhibits included VL Cox’s Break Glass: A Conversation to 
End Hate; USHMM’s State of Deception, Yahad In Unum’s Holocaust By 
Bullets: In the Soviet Occupied Territories, Israel Embassy’s Beyond Duty, 
and Kennesaw State University’s Tragedy of War. 

EDUCATION:
Yom HaShoah was held in April with over 200 members of the 
community in attendance and with Doron Ezikson, Regional Director 
of Anti-Defamation League (ADL), as the keynote speaker. The Student 
Art Contest- Carole Weinstein Prize for Tolerance and Justice in the 
Visual Arts – was also awarded in conjunction with Yom HaShoah. 

This summer the Museum held its annual, Alexander Lebenstein Teacher 
Education Institute with Longwood University. TEI is named in honor of 

Holocaust survivor, Alexander Lebenstein (OBM) who was committed 
to Holocaust education. This year’s Institute included two courses: 
From Context to Classroom, and Genocide in the 20th Century, with 45 
teachers in attendance from all over the Commonwealth.

We began programming with the 2nd & 3rd Generations of the Shoah, 
including a Voices of the Generations program with Julie Kohner and a 
special briefing with Doron Ezikson, Regional Director of ADL.

We conducted two days of modern genocide talks with survivors from 
Rwanda and Cambodia with middle school students in March and also 
talked about Darfur with middle school students in April. 

We worked with Facing History and Ourselves, and Yahad In Unum, 
to hold professional development workshops on “The Persistence 
of Hate: White Supremacy Movements and Contemporary Anti-
Semitism,” and “Holocaust by Bullets.”

STRATEGIC PARTNERSHIPS:
The Museum expanded its strategic partnerships by working with the 
Byrd Theater in January to screen Who Will Tell Our Story: The Story of 
Emmanuel Ringelblum and the Oyneg Shabbes Archive and Schindler’s 
List, for International Holocaust Remembrance Day.

We partnered with University of Richmond and the University of Haifa 
on a historic Holocaust Scholars Symposium called “The Future of 
Holocaust Memory: A Global Consideration of Commemoration Held 
In the American South” in September.

We partnered with Richmond and Charlottesville Hadassah Chapters 
on October 6.

In October, we honored John Grisham with the Rule of Law Award, and 
David Bobzien, posthumously, with the Civility in Law Award, as part 
of our Rule of Law Day program.

In addition, Jewish Community Federation’s Legislative Reception was 
held at the Museum in December.

We completed the renovations for the Barbara & Fred Kort Foundation 
Archival Reading Room, and Holocaust Education Classroom.

As we come to the end of 2019 we mark a very productive year for the 
Museum. I would like to first thank our Chairman, Marcus M. Weinstein, 
and the members of the Board of Trustees. 

I would also like to honor our dedicated docents who provided tours 
to more than 8,000 students this year.

And finally a special thank you to our Museum members, supporters, 
and community partners who help make it possible to continue all the 
programs, and events that we do each year.

Sincerely,

Samuel H. Asher
Executive Director

Message from the Director SAMUEL ASHER

MARY JOHNSON OF FACING HISTORY AND OURSELVES TALKING WITH A TEACHER AT THE 
PERSISTENCE OF HATE: WHITE SUPREMACY MOVEMENTS AND CONTEMPORARY ANTI-
SEMITISM WORKSHOP



JANUARY
International Holocaust Remembrance Day
FILM SCREENING: Who Will Write Our Story: The Story of Emmanuel 
Ringelblum and the Oyneg Shabbes Group about the Warsaw Ghetto 
archives;  talk back with Samuel Asher and Halina Zimm

RE-RELEASE: Schindler’s List, Byrd Theater; opening of movie by 
Samuel Asher and VHM

FEBRUARY
Break Glass: The Art of V.L. Cox–A Conversation to End Hate closes 
(Upstairs Gallery)

MARCH
Voices of the Generations program

Facing History and Ourselves
Professional Development Workshop

Judaism in Early Modern England Tour (at Agecroft Hall)

Blood Is the Same closes (Weinstein Gallery)

APRIL
The Tragedy of War: Japanese American Internment 
opens

Yom HaShoah program with Doron Ezickson, 
Regional Director, Anti-Defamation League

MAY
State of Deception: The Power of Nazi Propaganda opens

FILM SCREENING: Big Sonia

JUNE
Alexander Lebenstein Teacher Education Institute: 
From Context to Classroom

JULY
Alexander Lebenstein Teacher Education Institute: 
Genocide in the 20th Century

 OCTOBER
Beyond Duty returns

Rule of Law Day honoring author John Grisham with the Rule of Law 
Award and David Bobzien, posthumously, with the Civility in Law 
Award

2019 
exhibits &
highlights
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Blood is the Same 
On view until March 31, 2019
Awer Bul arrived in Virginia as a refugee of the civil 
war in Sudan. In 2007, he won a grant while studying at 
Virginia Commonwealth University to return to Kakuma 
Refugee Camp in Kenya to conduct art workshops for 
children who lived there. This was the same camp tat 
Bul lived after escaping the Sudanese Civil War. The 
six artists featured survived the Sudanese Civil War by 
making the perilous trek to Kenya and also taught along 
side Bul in his art workshops. 

Break Glass: The Art of V.L. Cox–A 
Conversation to End Hate  
On view until February 10, 2019
Through her art, Cox aspires to spark conversation 
about civil rights and equality, while also exploring the 
persistence of hate and injustice in America today. Her 
work is often born in cathartic response to contempo-
rary events and shaped from her own personal expe-
riences growing up in Arkansas. Cox creates her work 
from found objects, appropriating them to make pointed 
criticisms about some of today’s most troubling topics 
– often delivering a message that is in direct opposition 
to the objects’ original message or intended use. This 
exhibition was organized by the Longwood Center for 
Visual Arts at Longwood University.

State of Deception
Coming May 1, 2019–July 14, 2019
State of Deception: The Power of Nazi Propaganda is a travel-
ing exhibition produced by the United States Holocaust Memo-
rial Museum. It examines how the Nazis used propaganda to 
win broad voter support in Germany’s young democracy after 
World War I, implement radical programs under the party’s 
dictatorship in the 1930s, and justify war and mass murder. 
This most extreme case study emphasizes why the issue of 
propaganda matters and challenges citizens to actively ques-
tion, analyze, and seek the truth. 
(Photo courtesy of the United States Holocaust  
Memorial Museum)

2019 Exhibitions at the VHM

Tragedy of War  
Coming April 5, 2019–June 9, 2019
During WWII 120,000 ethnic Japanese on the west coast, 
two-thirds of them American citizens, were forced into 
a series of camps to live under armed guard. Japa-
nese-American confinement was authorized by President 
Franklin D. Roosevelt and supported by Congress and 
the Supreme Court. Authorities feared that Japanese 
residents were disloyal and might aid in a Japanese in-
vasion of the U.S. ”The Tragedy of War” revisits the injus-
tice of Japanese-American confinement by telling their 
stories and asking a question that resonates today: At 
what point should the rights of citizens be limited or 
denied to ensure our nation is secure? The exhibit is on 
loan from the Museum of History and Holocaust Educa-
tion at Kennesaw State University. 
(Photo courtesy National Archives and  
Records Administration)

Holocaust by Bullets
Coming July 26, 2019–December 30, 
2019
The “Holocaust By Bullets” exhibit that showcases historical 
evidence of Jews being massacred in open pits. Yahad-In 
Unum was created in 2004 by Father Patrick Desbois, a French 
Catholic priest, to reveal the historical evidence of the “Holo-
caust By Bullets” exhibit. The exhibit features testimonies of 
witnesses who saw the mass shootings of an estimated 2.2 
million Jews killed in Eastern Europe. The exhibit includes 
photographs and videotaped eyewitness testimonies. 
(Photo courtesy of the Polish National Archive)
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Tragedy of War: Japanese Internment
On view through June 9, 2019
During WWII 120,000 ethnic Japanese on the west coast, two-thirds of them 
American citizens, were forced into a series of camps to live under armed 
guard. Japanese-American confinement was authorized by President Franklin 
D. Roosevelt and supported by Congress and the Supreme Court. Authorities 
feared that Japanese residents were disloyal and might aid in a Japanese 
invasion of the U.S. The Tragedy of War revisits the injustice of Japanese-
American confinement by telling their stories and asking a question that 
resonates today: At what point should the rights of citizens be limited or denied 
to ensure our nation is secure? The exhibit is on loan from the Museum of 
History and Holocaust Education at Kennesaw State University.

Photo courtesy National Archives and Records Administration

State of Deception: Power of Nazi 
Propaganda
On view through July 14, 2019
State of Deception: The Power of Nazi Propaganda is a traveling exhibition 
produced by the United States Holocaust Memorial Museum. It examines how 
the Nazis used propaganda to win broad voter support in Germany’s young 
democracy after World War I, implement radical programs under the party’s 
dictatorship in the 1930s, and justify war and mass murder. This most extreme 
case study emphasizes why the issue of propaganda matters and challenges 
citizens to actively question, analyze, and seek the truth.

Photo courtesy of the United States Holocaust Memorial Museum

Holocasut by Bullets
July 26–December 30, 2019
The “Holocaust By Bullets” exhibit that showcases historical evidence of Jews 
being massacred in open pits. Yahad-In Unum was created in 2004 by Father 
Patrick Desbois, a French Catholic priest, to reveal the historical evidence 
of the “Holocaust By Bullets” exhibit. The exhibit features testimonies of 
witnesses who saw the mass shootings of an estimated 2.2 million Jews 
killed in Eastern Europe. The exhibit includes photographs and videotaped 
eyewitness testimonies.

Photo courtesy of Yahad-In Unum
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TRAGEDY OF WAR: 
JAPANESE AMERICAN INTERNMENT

STATE OF DECEPTION: 
THE POWER OF NAZI PROPAGANDA

HOLOCAUST BY BULLETS: 
IN THE SOVIET OCCUPIED TERRITORIES

BREAK GLASS: THE ART OF V.L. COX– 
A Conversation to End Hate

BLOOD IS THE SAME
VOICES OF THE 
GENERATIONS

JOHN GRISHAM DISCUSSING THE RULE OF LAW



COMING IN MAY 2020

One survived the horrors of Dachau and 
Auschwitz; another is dedicated to a brother 
and sister who played concerts in the ghetto of 
Vilna; and a third recalls the powerful attraction 
of a klezmer band to a young boy who escaped 
Eastern Europe and would later open a violin 
shop in Israel. These are but a few of the stories of 
resilience and survival told through the more than 
sixty masterfully restored musical instruments 
known collectively as The Violins of Hope.

www.violinsofhopeRVA.com

HELP US ORCHESTRATE 
THIS HISTORIC EVENT WITH YOUR SUPPORT

To support this important exhibit 
and related programming, contact: 
Brett Schrader at  
bschrader@vaholocaust.org 
or 804-257-5400 ext. 243.



Amnon Weinstein has spent the last two decades 
locating and restoring violins that were played by 
Jewish musicians during the Holocaust.

He dedicates this important work to 400 relatives 
he never knew. These grandparents, uncles, aunts, 
and cousins stayed behind in Eastern Europe when 
Amnon’s parents, Moshe and Golda, immigrated 
in 1938 to Palestine, where Moshe opened a violin 
shop. After the war, Moshe learned that his entire 
family —400 in all— had been murdered during 
the Holocaust. The pain of this discovery led to his 
first heart attack. Moshe never spoke of his family 
again. When young Amnon would ask Golda about 
their relatives, she would show him a book about 
the Holocaust. Pointing to the ghastly photos of the 
dead, she would say, “This is our family.” She would 
break down in tears, unable to explain further.

After growing up to become one of the most 
respected violin makers in the world, Amnon 
became determined to reclaim his lost heritage. He 
started locating violins that were played by Jews 
in the camps and ghettos, painstakingly piecing 
them back together so they could be brought to life 
again on the concert stage. Although most of the 
musicians who originally played the instruments 
were silenced by the Holocaust, their voices and 
spirits live on through the violins that Amnon has 
lovingly restored.

He calls these instruments the Violins of Hope.

AMNON WEINSTEIN

The Virginia Holocaust Museum (VHM) and the Virginia Museum of 
History & Culture (VMHC) are collaborating to bring Violins of Hope 
to Richmond and Central Virginia in May 2020. The very existence 
of these violins tell the stories of, and honors, the individuals who 
experienced one of history’s darkest times. The goal of this joint 
partnership is to reach audiences throughout central Virginia 
and share unique experiences through exhibits, a concert series, 
educational programming, and outreach. 

         IN SPRING 2020, VHM AND THE VMHC WILL PRESENT:
• Cross-institution exhibits which connect Holocaust 

and Virginia history through the stories of the Violins of 
Hope.

• A concert series where restored Holocaust-era violins 
will be played at various venues across the city.

• Educational programming and outreach programs 
and school presentations.

Violins of Hope  
by James A. Grymes

Amnon Weinstein has spent the last two decades locating and restoring 
violins that were played by Jewish musicians during the Holocaust. 

He dedicates this important work to 400 relatives he never knew. These 
grandparents, uncles, aunts, and cousins stayed behind in Eastern Europe 
when Amnon’s parents, Moshe and Golda, immigrated in 1938 to Palestine, 
where Moshe opened a violin shop. After the war, Moshe learned that his entire 
family —400 in all— had been murdered during the Holocaust. The pain of this 
discovery led to his first heart attack. Moshe never spoke of his family again. 
When young Amnon would ask Golda about their relatives, she would show 
him a book about the Holocaust. Pointing to the ghastly photos of the dead, 
she would say, “This is our family.” She would break down in tears, unable to 
explain further.

After growing up to become one of the most respected violin makers in 
the world, Amnon became determined to reclaim his lost heritage. He 
started locating violins that were played by Jews in the camps and ghettos, 
painstakingly piecing them back together so they could be brought to life again 
on the concert stage. Although most of the musicians who originally played 
the instruments were silenced by the Holocaust, their voices and spirits live on 
through the violins that Amnon has lovingly restored. 

He calls these instruments the Violins of Hope.

About Violins of Hope

Past Exhibitions and Performances

Cleveland, Ohio
Maltz Museum of Jewish Heritage
& The Cleveland Orchestra
October 2015–January 2016

Nashville, Tennessee
Nashville Symphony, The Jewish Federation 
of Nashville, and the Nashville Public Library
October 2017–October 2018

Birmingham, Alabama
Performances by the Alabama Symphony 
Orchestra at the Alys Robinson Stephens 
Performing Arts Center 
May 2017–February 2018

READ MORE ABOUT IT IN 
JAMES A. GRYMES BOOK, 

VIOLINS OF HOPE, 
AVAILABLE IN THE VHM 

PATRICIA SPORN MUSEUM SHOP.



MORE THAN 46,000 PEOPLE VISITED THE MUSEUM

“...The Museum employs the history of the Holocaust and other genocides to educate 
and inspire future generations of Virginians to fight prejudice and indifference.”

–Virginia Holocaust Museum  
Mission Statement

10 Outreach Programs  
reached more than  2,000 people

Scheduled 
Groups

Non-Student 
Groups

7.9%

Walk Ins 
71%

Student 
Groups
21.2%

WALK-INS vs GROUPS

WHO WERE OUR VISITORS? January–december 2019
(projected)

Home Schooled
Students

<1%

STUDENTS SERVED

S C H O O L

Middle School 
Students

83%

High School 
Students

14.4%

College/
University
Students

2.4%

8,000
STUDENTS 

VISITED WITH 
TOUR GROUPS

NON-STUDENT 
VISITORS IN 

GROUPS

Church &
Synagogues 

Members
6.9%

Gov/Military
Personnel

5.5%

Chaperones
38%

Special Events 
25.5%Club/ 

Organization
Members

24%



audited statement of activities
year ended december 2018

Without 
Donor 
Restrictions

With
Donor 
Restrictions TOTAL

Revenue, gains, and support:

Public support:

Contributions and grants $1,056,174 $155,713 $1,211,887

Other income (loss):

Museum sales, net $13,045 __ $13,045

Rental income $5,479 __ $5,479

Interest and dividends, net (investment fees of $9,424) $7,638 $3,817 $11455

Realized gain on investments $15,791 $3,543 $19,334

Unrealized loss on investments ($79,454) ($17,843) ($97,297)

Total other income (loss) ($37,501) ($10,483) ($47,984)

Net assets released from restrictions $265,496 ($265,496) __

Total revenue, gains (losses) and support $1,284,169 ($120,266) $1,163,903

Expenses:

Program services $940,357 __ $940,357

Management and general $154,189 __ $154,189

Fundraising $59,098 __ $59,098

Total expenses $1,154,644 $1,154,644

Change in net assets $130,525 ($120,266) $10,259

Net assets, beginning of year (as adjusted) $2,853,178 $2,714,321 $5,567,499

Net assets, end of year $2,983,703 $2,594,055 $5,577,758

TEACHER EDUCATION INSTITUTE PARTICIPANTS, SUMMER 2019
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804 257 5400 (phone)
804 257 4314 (fax)

www.vaholocaust.org

Mon–Fri  9 am–5 pm
Sat–Sun  11 am–5 pm

Closed New Year’s Day, Easter, first day of Rosh Hashanah, 
Yom Kippur, Thanksgiving, Christmas Eve, Christmas Day, 
and New Year’s Eve

Board of Trustees
Mr. Marcus M. Weinstein
Chairman

Mr. Kenneth M. Dye
Vice Chairman

Jay M. Weinberg, Esq.
Secretary

Mr. Earl Ferguson
Treasurer

Mr. Richard Arenstein
Rabbi Dovid Asher
Mr. D. Eugene Atkinson
Mrs. Elena Barr Baum
Rabbi Dennis Beck-Berman
Irving Blank, Esq.
Mr. Joseph Brodecki
David Burhans, Ph.D.
Del. Betsy Carr
Mrs. Hannah Cohen
Mrs. Katheryn Curtis
Mrs. Miriam Davidow
Mr. Howard Goldfine
Mrs. Eva Hardy
Mr. Russell Jennings
Dr. Roger Loria
Manoli Loupassi, Esq.
Mr. Abby Moore
Dr. Frederick Rahal
Del. Debra Rodman
Mr. Richard Samet, Esq.
Dr. Maurice Schwarz
Mr. Stuart Siegel
Charles Sydnor, Jr., Ph.D.
Ms. Thelma Williams-Tunstall

Staff
Samuel Asher
Executive Director

Megan Ferenczy
Director of Education

Timothy Hensley
Director of Collections

Dominica Jackson
Facilities Assistant

Brett Schrader
Development Manager

Matt Simpson
Director of Guest Services

Dr. Charles Sydnor
Senior Historian

Stuart Wilkinson
Facilities Manager

Kara Yurina
Gift Shop Manager

Guest Services Associates
Katelynn Adams
Jimmy King
Christine Maina
Ruslan Voronovich


